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Abstract: This paper analyzes female playwrights and their 
plays of the Seventeen-years literature , demonstrates that in 
this period of female drama the female characters denied “home 
father” and converted to “political father”, the “stand 
up” working women had their equality by male’s standards, 
female roles have never escaped from the traps of the society 
full of male power. The thesis consists of two parts:  
Metaphor of “going home ”; Allegory of “standing up”. 
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 蓝光（生于 1921 年，原名张惠兰，湖北省光化县人）的三幕剧《
后一幕》脱稿于 1958 年，反映在抗日战争结束后，一个表面隶属国民
党国防部实际归共产党领导的演剧队与国民党当局进行的舞台斗争。抗





























苏力    她本来是个纯洁的女孩子，在艺术上很在天才，我是想
尽力帮助她成功。 










































   苏力    我跟你和应放一起走。 
   白灵    好苏力，你想通了？ 
   苏力    想通了，这些家伙们太卑鄙。我应该和你在一起！
   白灵    是永远和大家在一起，苏力，我太幸福










































































母亲    怎么？（警觉的看看四周，压低声音）你已经入党
了！      
                         
1[②]对《 后一幕》思想性、艺术特色的分析，可参见张炯主编的《新中国话剧文学概观》，中国戏剧







































































                         



















































































































































































                         
 
 
